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The Simpsons’ Environmental Rhetoric
	The Simpsons provides a critical view regarding the mainstream social as well as cultural norms. The book resembles a satirical documentary which could be likened to a more complex family with characters and plots which can be presumed to exhibit a direct relevance to the familial experience of the American people (Todd, 2002). The book demonstrated great popularity with a heterogeneous audience across different generations. The author applies various rhetorical elements including intertextuality, self-reflexiveness, critical humor, and form which aid in establishing the Simpson family as a significant icon of the American popular culture. The realism demonstrated by the book’s characters and the plotlines give the book a dramatic quality. The adventures of the Simpson’s family exhibit the nuances regarding the lifestyles led by most of the American families while simultaneously showcasing the social as well as the cultural experience of the American families (Wood & Todd, 2005). The critical, as well as popular acclaim for the book, distinguishes it as a rich multi-dimensional text regarding rhetorical analysis. 
	The book provides significant contributions regarding the critical analysis of the popular American culture. Due to the book’s copious literary, interminable political commentary as well as cinematic references, it provides an insight into the rhetorical dimensions of human experience (Ellis, 2008). A rhetorical analysis of the popular culture seems to be indispensable regarding the exposition of the cultural, political as well as the social motivations of human behavior. By rhetorically analyzing pop culture, the author demonstrates ways of using communication of symbols to interpret personal experience hence promoting persuasive rhetoric which engenders critical commentary of the cultural and social dimensions of human life. Moreover, the author demonstrates the application of a comic frame to establish the implication of the book’s multi-textual rhetoric. The book offers a unique rhetorical form which demonstrates profound pop-cultural influence while making a significant impression regarding the American environmental consciousness. The author also utilizes visual argument as another prolific mechanism of rhetorical criticism. Additionally, the combination of comic and visual critical techniques exhibits the symbolic tools of the book’s environmental rhetoric. Besides, the author also applies other rhetoric elements including rich dialogues as well as resplendent visuals (Meister & Japp, 2002). The use of metaphors is demonstrated by Springfield’s nuclear power plant representing an irresponsible use of energy and the figurative role played by the non-human characters in the book. In essence, the rhetoric of the book passes a strong environmental message concerning the relationship between human beings and the rest of nature.
	The environmental message is succinctly enhanced by the book’s rhetorical strategies that aid in revealing a pervasive ecological criticism of the activities of humans showcased by the use of comedy as well as visual argument. The aforementioned tools help in engaging the reader in the book’s critical environmental commentary (Adami, 2012). Moreover, Simpsons’ animated social texts indicate the interface of pop-culture and environmental communication. The use of animated cartoons in the book helps in enhancing detachment from real life together with detachment created by the comic frame. Springfield’s nuclear power plant is prominently featured in the book as a scenic visual element or even a comedic factor regarding plot development. Its disturbing image indicates dark humor and potent combination of visual argument with the comic frame. The plant’s emissions exemplify a provocative visual symbol which is emphasized by the town’s animated depiction. The plant is symbolic since it indicates environmental commentary by exhibiting a wide array of ecological implications of the plant and nuclear power. Moreover, the pervasive negligence of the power plant’s interior further indicates visual commentary by expressing the company standards regarding the disposal of nuclear waste (Lewis, 2002). The sight of open barrels which leak bright green radioactive waste served as a recurring joke of the interior scenes. Additionally, the visibility of the leaking barrels demonstrates the incongruity regarding the neglect of adequately disposing of the barrels and the possible hazard they pose to the environment.  
	The hazardous situation due to the leaking barrels is enhanced by the employees’ comedic appeal as they exhibit blasé attitudes. To emphasize on this, two employees, Karl and Lenny, accidentally overturn a wheelbarrow carrying nuclear waste as they push the wheelbarrows down the hallway (Todd, 2002). Surprisingly, they only shrug their shoulders and proceed down the hall. Other employees rarely notice the spilled waste as they resume their duties hence adding the humorous appeal of the spilled waste’s visual image. This further attributes to the rhetorical condemnation of the poor waste disposal practices. The author seems to be making a mockery regarding nuclear safety precautions as there is no demonstrated concern for the possible dangers of radioactive waste. In addition, the leaking barrels imply a visual symbol which serves as a criticism of the way humans disregard the environment. The book employs a burlesque comic frame to express its succinct criticism regarding the recommended practices for disposing of nuclear waste (Scanlan & Feinberg, 2000). Joe Fission expresses a mechanism for disposing of nuclear waste: “I’ll just put it where nobody’ll find it for a million years.”  The statement implies a parody indicating less concern for the environmental consequences of improper disposal of nuclear waste. 
	The book applies humor to demonstrate the ridiculousness of the disregard for apt waste disposal mechanisms (Meister & Japp, 2002). Further, the author uses a comic frame as a means of exposing the disregard for social order and criticizing the complicity of the audience regarding the normalization of poor environmental protection practices. Through a demonstration of the jeopardies underlying nuclear accidents and environmental contamination, the author compels the audience to develop a critical eye which will play a significant role in establishing the real social practices which reveal the environmental negligence by the citizens in Springfield (Lewis, 2002). 
	The Simpsons continue to employ the comic frame to aid in ensuring a balance between harsh criticism linked to the American bureaucratic institutions as well as sardonic commentary demonstrated by the individual consumptive habits (Gray, 2005). Additionally, the comic frame allows the author to rhetorically link the economic motivations regarding environmental exploitation with the typical normalizing influence of the profit-driven bureaucratic social institutions which, in turn, promote individual anthropocentric practices. The nuclear plant acts as a sign of tension between economic pursuits and environmental concerns. The plant indicates a mechanism of exploiting environmental resources to achieve wealth and power. The priorities set by Mr. Burn are evident in the plant’s operations hence symbolizing the preferences of economic elites as well as resource barons regarding environmental concerns. His approach to operating the plant exhibit the assumption of the characters demonstrated by his prototype implying that economic interests are irreconcilable with environmental concerns (Wood & Todd, 2005). It is also evident that he employs his funds and power in the manipulation of his plant’s image in a bid to ensure that the environmental pollution remains more salient to the community. 
	At different times, the Simpsons seem to abandon the aforementioned charitable attitude for rhetoric well that crosses the boundaries of the comic frame, developing a satiric or burlesque approach (Scanlan & Feinberg, 2000). These tactics of humor promote unique approaches for interpreting episodes, which embody extreme rhetoric of satire as well as an exaggerated burlesque comedy symbolism. The book provides witty social as well as cultural commentary through various comic strategies; however, the author consistently allows the readers to mirror themselves in the book’s characters. The employed comic frames rhetorically enable the book’s readers to establish the dynamics regarding their social as well as cultural relationships, especially the impact of normalizing the efforts of social power structures. The Simpsons succeeded in employing the burlesque comic frame, especially in the incident where Lisa and Bart capture a three-eyed fish next to the plant’s nuclear reactor. As the matter goes public, a federal inspection team in charge of safety opts to conduct an investigation of the emission from the plant (Meister & Japp, 2002). When the Feds declare their intention to shut down the plant, Mr. Burn opts to vie for governor rather than improving the condition of his plant to meet the required standards. His decision is prompted by his intention to apply his elected power and ensure that the plant continues to run. 
	Moreover, Burn argues that the three-eyed fish, Blinky, as a mutation emanating from the evolutionary process. This indicates that the book applies burlesque frame as a way of exposing the outlandish reasons for the environmental pollution caused by the plant while providing insightful ecological commentary on different levels (Ellis, 2008). The Simpsons characterize human pollution as an improvement in nature while perceiving human progress as a part of human evolution. Such perceptions articulate special criticisms regarding the existing environmental regulations, especially the lax enforcement relating to the disposal and safe storage of nuclear waste. In the same light, the episode appears to condemn the act of manipulating economic and political power as a method of disguising ecological accountability while shifting the blame regarding environmental problems. The book highlights the failure of the plant to meet the expected safety standards and develops some criticism on the apathetic adherence to unforced environmental checkups. The media spin-doctors are also criticized in the episode for distorting information concerning the effect of ecological degradation originating from wealthy companies such as the nuclear plant. In this light, the burlesque comic frame is artfully employed in the episode when condemning the implemented social order which allows the media to distort public knowledge (Wood & Todd, 2005). The burlesque comic frame is also employed to foster self-criticism among viewers by enabling them to understand their fallibility in the parody of disingenuous politics practiced by some resource elites. 
[bookmark: _GoBack]	Additionally, the article provides critical social commentary regarding human experience by focusing on the social, cultural as well as political ramifications linked to human activity, while acknowledging the limitations of exploitative human existence (Meister & Japp, 2002). The episode aims at encouraging critique by advocating the viewers to actively participate in their consumption. The Simpsons attempts to characterize human activity in an incriminating manner by considering the existing social institutions as well as the normalized trends demonstrated by the dominant societal frames. The episode enhances social change by ensuring that the audience has the opportunity to acknowledge the shortcomings of their lifestyles and change their behavior accordingly. Such a self-critical examination promotes a charitable attitude directed towards the motivations of other individuals. The implication is that the comic frame enhances cooperative discussion, instead of a blame game which may not provide any chance for social transcendence. This implies that comic framing mainly unleashes the bureaucratic power in daily life and aids in creating an ironic awareness regarding hierarchical absurdities (Adami, 2012). However, the comic frame is likely to remain charitable instead of tragic through formulating the assumption that there is a possibility of negotiating environmental issues and reach a permanent solution. 
	On the other hand, some of the environmental matters could be bearing tragic consequences which may make it impossible to reach reconciliation. Even though the comic frame equips individuals with a sense of social awareness, it may not work towards promoting social activism (Todd, 2002). In this light, the episode provides a critical view regarding the domineering attitude towards nature while exposing the jeopardies of human-centered activities. The rhetorical message contained in the episode enhances social transformation by applying comedy. This helps in establishing the negative social value regarding anti-environmentalism in a humorous perspective while conveying the potential for positive social change. The comic frame provides a dynamic vision regarding humanity hence precluding the defeatism enhanced by a static perception of human activity which, in turn, prevents cooperative action (Lewis, 2002). The episode encourages the readers to actively take part in such dramatistic analysis to acknowledge the implications of the episode’s humorous message. 
	The episode’s strong symbolic influence is fostered through the unique synthesis of comedic as well as visual rhetorical elements. A complex symbolism of comic as well as visual media exhibits a multi-dimensional point of view regarding reality hence enjoying a powerful rhetorical appeal (Scanlan & Feinberg, 2000). A televised reality typically enjoys a special attractiveness that allows persuasive arguments as opposed to the dominant social as well as cultural norms. The episode offers an alternative epistemology which allows the critiquing of the environmental approaches that are sanctioned by the prevailing social norms. By carrying out a complex manipulation regarding the multi-dimensional rhetorical aspects, the series responds by unleashing the ecological effects of human activities. The book passes a powerful ideological message expressing nature as a symbol or even an object that is subject to human exploitation. The characters in the episode exhibit a total disregard for the environment, separation from nature, and seemingly opposing it. The Simpsons demonstrate a mainstream culture whereby the environment exclusively exists for human use (Adami, 2012). 
	Through the application of humorous exaggeration, the book provides critical commentary regarding humanity while establishing the hazards of degrading the environment without understanding the consequences (Meister & Japp, 2002). The series exhibits a revolutionary message since it indicates the counter culture regarding environmental activism as an alternative to anthropocentrism. The aspect of activism in the episode is communicated in an effective way by juxtaposing characters who may be on the extreme side on the ecological spectrum. Homer serves as a representative of the anthropocentrism of humanity or even a quintessential exploitative individual. Homer’s character demonstrates a strong dramatic function hence promoting the reader’s awareness by attempting to evoke reactions regarding his naiveté to media influence of dominant culture (Wood & Todd, 2005). Thus, the episode depicts a powerful social force by exhibiting a multi-dimensional message which criticizes institutions as well as practices regarding the normative social and cultural context while engaging the audience through rhetorical appeals to the readers’ personal experiences.  
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